Meet the Masters

[11. Presentation of Prints

Grade Three
Portfolio A
BRUEGHEL - THE HARVESTERS
CHAGALL -1 AND THE VILLAGE
Portfolio B

EVERGOOD - SUNNY SDE OF THE STREET
HOPPER - APPROACHING A CITY

Portfolio C
van GOGH - STARRY NIGHT
VERMEER - LITTLE STREET
Portfolio D
BEARDEN - SUMMERTIME
MONET - BEACH AT TROUVILLE
Portfolio E

BONNARD - THE ROSE ROAD
UTRILLO - STREET IN MONTMARTRE
Portfolio F
BOUDIN - FAIRIN BRITTANY
LAWRENCE - PARADE
Portfolio G

PISSARRO - THE VILLAGE MARKET
WILLIAMS - POULTRY MARKED

Printsarenot presented in the order listed above.
Check at your school for the specific order of print presentations.
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550 BRUEGHEL, PIETER
The Harvesters

Metropolitan Museum of Art
New York

1214 CHAGALL, MARC
| and the Village

Museum of Modern Art
New Y ork
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Grade Three

ARTIST: BRUEGHEL, PIETER (Broo-gl, Pee-ter) (1525-1569)
PRINT: HARVESTERS Northern Renaissance
METROPOLITAN MUSEUM OF ART Date: 1565
NEW YORK CITY Size: 46 1/8” x 63"

Medium: Oil on Wood

ARTIST - Pieter Brueghel, The Elder, was a Flemish artist of the sixteenth century. He studied in
Antwerp and was a registered member of the Antwerp Guild. In 1563, he moved to Brussels,
married, and began raising afamily. He had a successful life as a painter and was a member of a
distinguished group of humanists. His favorite subjects were peasants and country scenes. His
paintings are often called 'genre’ (daily life) paintings. He painted peasants merrymaking, feasting,
and working and because of this people sometimes think of him as one of the Flemish peasants.
He was even nicknamed “Peasant Brueghel.” He believed that peasant life was rough and saw it in
relationship to the background of nature. Brueghel’s peasants are stolid, hearty members of the
community. He portrayed them in broad, flat areas of color, with structura perspective and
grandeur of composition. Histwo sons, (Pieter, The Y ounger, and Jan, called Velvet), both became
painters. The name Brueghel is also spelled Bruegel depending on the reference book used,
particularly for Pieter, The Elder.

PRINT - TheHarvesters, was originaly named August. It depicts peasantsin their daily activities
inthefields. Like most of Brueghel's work, this painting tells astory. The work, customs and
dress of the workers are clearly seen. The figures are solid and rounded. Most of their activity is
in the foreground, or front of the picture. Brueghel achieves depth by painting an area of hillsand
treesin the middle ground. Behind it the fading background is amost hidden in a mist of
atmosphere. The large tree in the foreground serves to unite the whole picture. Aswith most of his
works, humans and nature are bound together in the composition.

PORTFOLIO A

PAIRED WITH: CHAGALL
| AND THE VILLAGE
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GradeThree

ARTIST: CHAGALL, MARC (Shah-gohl, Mark) (1887-1985)
PRINT: | AND THE VILLAGE School of Paris
MUSEUM OF MODERN ART Date: 1911
NEW YORK CITY Size: 63 5/8" x 59 5/8”

Medium: Oil on Canvas

ARTIST - Marc Chagall was born and spent his childhood in a small humble village in Russia.
He was one of nine children in a poor family. His parents recognized his art talent and made sure
he had art lessons. He studied in St. Petersburg, Russia before he moved to Parisin 1910. Hewas
soon amember of agroup of artistsliving in Montmartre, France.

Chagall has a personal style using a bright range of colors and portraying his childhood memories.
They do not look realistic because they are in a free-floating composition. There is a fantasy
quality to his painting. His paintings show fanciful scenes and ssmple folk-life scenes.

PRINT - In | and the Village, redity is mixed with happy remembrances and the result is a
delightfully personal style. The surface is based somewhat on Cubism, because it has fractured
planes. The images and presentation are solely Chagall's. The cow dreams happily of amilkmaid,
lovers are on their way to the field, (one right-side up, and the other upside down). The village
street has some upside down houses, and a green-faced man holds a fantastic plant as he views the
entire scene. Chagall himself says of hispaintings, "I do not understand them at all. They are not
literature. They are only pictorial arrangements of images that obsess me."

PORTFOLIO A

PAIRED WITH: BRUEGHEL
HARVESTERS
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GradeThree

BRUEGHEL - HARVESTERS
CHAGALL -1 AND THE VILLAGE

QUESTIONSFOR DISCUSSION

1
2.

N oo o &

What is aike in both pictures?
What is different in both pictures?

Which picture contains larger shapes?
What kind are they?

Can you find any objects that overlap? (One object placed on top of the other.)
Can you tell me astory about the dream in | and the Village ?
Can you tell me a story about what the people are doing in The Harvesters ?

Can you show me objectsthat are far away in each picture?
Can you show me objects that are close to you in each picture?

RELATED ACTIVITIES

1.

Y ou know about geometric shapes such as circles, squares, rectangles, triangles and ovals.
Natural shapes are shapes found in nature such as the shape of aleaf, flower, bird or fish.

Use construction paper to tear and cut geometric and natural shapesin avariety of sizes.
Design a composition using these shapes. Y ou may overlap some. Place smaller ones on top
of larger ones. Fill your page just like the two artistsdid. Add details with colored pencils,
crayons or marker.

Pretend you livein asmall village. There are animals, small houses and farms.
Draw apicture about living there.

SKILLSREINFORCED - SUNSHINE STATE STANDARDS

Visud Arts: Uses elements and principles of art.

Visud Arts: Understand similarities and differences among different genres of art.
Mathematics:.  Makes two-dimensional shapes.

Language Arts.  Comprehends visual communication.
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871 EVERGOOD, PHILIP
Sunny Side of the Street

Corcoran Gallery
Washington, D.C.

1734 HOPPER, EDWARD
Approaching a City

Phillips Collection
Washington, D.C.
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GradeThree

ARTIST: EVERGOOD, PHILLIP (1901-1973)
PRINT: SUNNY SIDE OF THE STREET 20th Century American
CORCORAN GALLERY Date: 1950
WASHINGTON, D.C. Size: 50" x 36 /4"

Medium: Egg-oil Varnish
Emulsion with Marble Dust
and Glass on Canvas

ARTIST - Philip Evergood was born in New Y ork, but educated primarily at Eton and Cambridge
in England. His education included music lessons, and he became a good enough musician to play,
in concert, with histeacher. In 1921, he decided to study art and went to London to study with
Tonks at the Slade School.

Recognition of histalent was sporadic and slow in coming. He taught both music and art to make a
living. In 1952, he moved to Southbury, Connecticut.

Evergood is noted for his deliberately awkward drawing and spontaneous bold lines.

PRINT - Inthis scene of aNew Y ork City street, we can amost hear the noise that never stops. In
the background, we can see the towers of abridge that crosses New York's East River. The
buildings are lined with fire escapes and television aerials that pierce into the sky, forming adesign
made of spiky lines. Many people are outside to escape the indoor heat. We see a blind man with
a cane; the people sitting on their stoops, or leaning out of windows. We also see children playing
hockey in the street. In the distance, almost unnoticed, there are two ambulance attendants placing a
patient on astretcher. The overall feeling of this painting is one of constant activity on the crowded
Street.

PORTFOLIO B

PAIRED WITH: HOPPER
APPROACHING ACITY
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GradeThree

ARTIST: HOPPER, EDWARD (1882-1967)
PRINT: APPROACHING A CITY 20th Century American
PHILLIPS COLLECTION Date: 1946
WASHINGTON, D.C. Size: 27" x 36

Medium: QOil on canvas

ARTIST - Edward Hopper was born in Nyack, New Y ork and initidly studied art in New York. In
1906, he studied art in Paris but kept to himself, seldom entering art circles. Returning to America,
he sold a canvas at the 1913 Armory Show. He abandoned painting for ten years and devoted his
time to commercial illustration. When he took up painting again at age 43, he approached it asa
mature man with adefinite viewpoint.

Hopper was preoccupied with loneliness. He found it everywhere and painted it. A stillness and
vague emptiness are present in hisworks. A single house or isolated people remind the viewer of a
suddenly remembered moment. His 'remembered moments were gathered traveling about the
country throughout hislife. He ignored nature and focused on man-made objects.

PRINT - In Approaching a City, Hopper gives us his interpretation of city life. He paid attention
to the details of the buildings. They are constructed solidly. The same feeling is there for the
tunnel and railroad tracks in the foreground of the painting. The obvious absence of people and the
activity of acity give us an eerie feeling of loneliness and desertion. Adding to thisisthetrain
tracks leading into the darkness of the tunnel. It could almost be a pre-dawn scene, but the small
patch of blue sky tells us adifferent story.

PORTFOLIO B

PAIRED WITH: EVERGOOD
SUNNY SDE OF THE STREET
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GradeThree

EVERGOOD — SUNNY SDE OF THE STREET
HOPPER - APPROACHING A CITY

QUESTIONSFOR DISCUSSION

1.

© © N o o 9~ W

Do the placesin these paintings look like places in your neighborhood? Why?

What shapes are repeated in both pictures?
Where are these shapes?

Can you estimate how many people live here?

Does your neighborhood have that many people?

Why do you think people choose to livein acity or in the country?
Can you find linesin the Sunny Street ?

What do you think happened to the people in Hopper's picture?
What colors make Sunny Street look sunny?

Where does the road take you in each picture?

RELATED ACTIVITIES

1.

Use many shapes to draw a map of your neighborhood. Ask yourself: How many houses are
there? Arethere any stores, churches, police stations, fire houses, or other special buildings?

Isyour school in your neighborhood? Y ou may add trees, people, signs, animals, mailboxes
and any other details you can remember. Fill your page.

SKILLSREINFORCED - SUNSHINE STATE STANDARDS

Visud Arts: Creates work of art from personal experience.
Mathematics:  Uses estimation strategiesin real world problems
Language Arts:  Understands use of maps to gather information

Socid Studies:  Understands why certain areas are more densely popul ated.
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1399 VAN GOGH, VINCENT
Starry Night

Metropolitan Museum of Art
New York

534 VERMEER, JOHANNES

Little Street

Rijksmuseum
Amsterdam
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GradeThree

ARTIST: van GOGH, VINCENT (Go, Vin-sent Van) (1853-1890)
PRINT: THE STARRY NIGHT Post -Impressionism
MUSEUM OF MODERN ART Date: 1889
NEW YORK CITY Size: 29" x 36 /4"

Medium: Oil on Canvas

ARTIST - Vincent van Gogh was Dutch by birth and the son of a Protestant pastor. He believed
that he had areligious calling and for many years did missionary work in the slums and the mining
districts of Belgium. He was sensitive and gentle by nature. He longed to be of humble service, but
he failed in everything that he tried to do for these poor people. After repeated failures, he was
exhausted and closeto despair. Vincent van Gogh turned to art. He had awill to create and share.
He was determined to give happiness by creating beauty.

Vincent van Gogh's life was full of heartbreak, loneliness and poverty. He sold amost none of his
paintings and depended on his brother Theo completely for his support. Vincent van Gogh was
known to have violent mood swings, thus making himself very unpopular and even mocked. It was
in one of these violent moods that he cut off his own ear and sent it to an old girlfriend. For several
years he was put in amental institution where he continued painting. It wasn't until later in hislife
that it was discovered he suffered from epilepsy, which explained his moodiness. Vincent van
Gogh died aone, when hewas only 37 years old.

PRINT - The Sarry Night is one of Vincent van Gogh's finest paintings. He liked to use bright
colors, particularly blue and yellow. He was known for histhick, heavily applied paints. In many of
van Gogh's paintings you can see the brush strokes in the paint. The strokes create atexture, a
pattern, or an emotiona impact that is so common in hisworks.

In The Sarry Night Vincent van Gogh did not paint the sky as a calm dark blue background with
small twinkling stars. He created a universe filled with whirling and exploding stars, full of
movement and emotion. The wavy, curved cypress tree in the foreground is often found in van
Gogh's paintings. His use of thick paint and brush strokesis seen in the tree as well as the sky.
Vincent van Gogh said that he sought to give comfort and consolation in his painting. He once
explained, "instead of trying to reproduce exactly what | have before my eyes, | use color more
arbitrarily so asto express myself forcibly."

PORTFOLIO C

PAIRED WITH: VERMEER
LITTLE STREET
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GradeThree

ARTIST: VERMEER, JOHANNES (VER-meer, Yo-hahn) (1632-1675)
PRINT: LITTLE STREET Dutch and Flemish Masters
RIJKSMUSEUM Date: circa- 1659-1660
AMSTERDAM, HOLLAND Size: 21 3/8" x 17 1/4”

Medium: Canvas

ARTIST - Johannes Vermeer was born in Delft, Holland where his father was an art dealer and
innkeeper. An ltalian painter, Caravaggio, who used light and shade in paintings, influenced him.
When Vermeer was 21, he was received as a master painter in the guild of St. Luke. Vermeer and
his fellow artists painted men, women and children engaged in household tasks or some little
recreation. They reflect the values and activities of the simple domestic life style. Vermeer was
married at the age of 20 and was the father of 8 children. He died at 43, leaving behind only 39 or
40 canvases that are known to be genuine Vermeers. These paintings represent Dutch genre (daily
life) painting at its climax.

PRINT - Vermeer's paintings show us a shining world of calmness and order. Common items
stand out in fresh beauty. Simple human scenes have a quiet charm in the homes of the Holland of
hisday. In Little Sreet, Vermeer paints such a scene. Hereis atypical home scene of women
going about their daily tasks. Asone woman sitsin her doorway serving, two others are in the front
appearing to wash the walkway. A fourth woman is seen in the dley attending to another
housekeeping task. The scene has a quiet restfulnesstoit.

Vermeer uses perspective to draw usinto the picture. The warm, calm colors he used to paint the

building and ground add to the tranquil and calm feeling. He has preserved for us a moment in
time during the daily life of the Dutch people.

PORTFOLIO C

PAIRED WITH: van GOGH
STARRY NIGHT
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GradeThree

van GOGH - STARRY NIGHT
VERMEER - LITTLE STREET

QUESTIONS FOR DISCUSSION

What is the same about these two paintings? What is different?

Can you find objects that are close and some that are far away in each picture?
Can you show me the movement in the sky in each picture?

Can you show me textures (rough or smooth) in each picture?

What time of day does each picture take place?

Which picture looks warm, which picture |ooks cool ?

Can you show me objectsthat are far away in each picture?

© N o g M~ w N P

What do you think the women are doing in Little Sreet?

RELATED ACTIVITIES
1. Makealist of thingsthat are alike and different about the two pictures.
2. Useyour list to write an explanation of why you like one better than the other.

3. Haveyou ever been out on a starry night with abig moon? Draw a picture about the sky
on anight like this.

4. Draw apicture about people who work outside on your street; mowing lawns, hanging
laundry, washing cars, or another activity of your choice.

SKILLSREINFORCED - SUNSHINE STATE STANDARDS

Visud Arts: Describes, analyzes and makes judgments about awork of art.
Language Arts:  Writes notes, comments and observations that reflect comprehension of content.
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925 BEARDEN, ROMARE
Summertime

Shanok Collection
New Y ork

1713 MONET, CHARLES
Beach at Trouville

Wadsworth Atheneum
Hartford, Connecticut
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GradeThree

ARTIST: BEARDEN, ROMARE (1912-1988)
PRINT: SUMMERTIME 20th Century American
SHANOK COLLECTION Date: 1967
NEW Y ORK Size: 56" x 44"
Medium: Collage on Paper
and Synthetic Polymer paint,

on Composition Board

ARTIST - Romare Bearden was born in Charlotte, North Carolina and grew up in New Y ork and
Pittsburgh. He was educated at New Y ork University, the Art Students' League and the Sorbonne
in Paris. Hisartisthe blending of histwo passions - telling about the Black culture and giving his
viewpoint using new and challenging art forms. Black artistswho ignored their own fedlings,
circumstances and heritage in their work disturbed him. He wrote, "I am trying to find out what
thereisin methat is common to, or touches, other men." He explored many techniquesto achieve
his goals. At one point he limited his palette to black and white. Later he stopped painting
realistically to study structure and form. He explored Cubism and Surrealism and the medium of
collage. His success as an American artist is supported by the many honors and awards he has
received, including five honorary Doctorates. He died from bone cancer.

PRINT - Summertime is done in a technique known as collage. The word collage comes from the
French word 'coller' which means to glue or to paste. Bearden uses pieces of paper, photographs,
cloth and other materials combined with painting to achieve hisfinal work. In this collage, Bearden
combines several images to show his feelings and experiences in the city during the summer.
Figures and objects are treated as flat geometric shapes - taken apart and reassembled in the Cubist
style. Notice the open windows with Black faces behind them and the two figuresin the street area

in the foreground. These images combined with the textures and patterns of the city add to the
strong feeling of thiswork.

PORTFOLIO D

PAIRED WITH: MONET
BEACH AT TROUVILLE
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ARTIST: MONET, CLAUDE (moh-NAY, KLOAD) (1840-1928)
PRINT: BEACH AT TROUVILLE Impressionism
WADSWORTH ATHENEUM Date: 1870
HARTFORD, CONNECTICUT Size: 20 1/2" x 23 1/4”

Medium: Oil on Canvas

ARTIST - Claude Monet, the leader of the Impressionist movement, was bornin Paris. Hisfather
was agrocer. The family moved to Le Havre on the coast of Normandy where Monet spent his
youth. Here, hisinterest in light, water and atmosphere became intense. Monet loved to work
outdoors and to paint directly from the environment. Between 1865 and 1871, he developed the
luminous style associated with Impressionism.

For years Monet knew horrible poverty. To read hislettersisto understand alife of hardship and
hunger. It never occurred to him to put down his brushes and earn money for his family by some
other means. When his son was born in 1867, he wrote, "Camille has given birth to afine big
boy...I am tortured knowing that his mother has nothing to eat." About 1900, he received the fame
that was so rightfully his. When he died in 1928 the Premier of France gave the eulogy. The
Premier ordered that the coffin be draped in brilliant colorsinstead of the traditional black, because
of Monet'slove of color and light.

PRINT - Monet studied with a fine outdoor landscape painter, Eugene Boudin, and learned the
basics of redlistic painting. Hisearly work, Beach at Trouville, reflects this training but also shows
afascination with light. Monet, introduces light by using a high key (white added to colors) palette,
particularly in the beach boardwalk and architectural details. In the foreground, rather then copy all
the textures, he uses flat patches of color. The darker masses on the left give the painting afeeling
of heavy visual weight. Thiswas adevice Monet used often in his early outdoor paintingsto give
his unbalanced compositions a sense of balance.

PORTFOLIO D

PAIRED WITH: BEARDEN
SUMMERTIME
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GradeThree

BEARDEN - SUMMERTIME
MONET - BEACH AT TROUVILLE

QUESTIONSFOR DISCUSSION

1
2
3
4,
5
6
7

. Where do the people in these pictures live?
. What do you think the weather islikein each picture?

. What do you think isthe central ideain each picture? Explain.

What do you see in the summertime? How does that compare to these pictures?

. Canyou find different materials (photos, cloth) in Bearden's picture?
. Canyou find far away objects or people in one picture?

. Can you find shapes in each picture?

RELATED ACTIVITIES

1.

Draw apicture of yourself doing something you like to do in the summer. Y ou may add other
people, objects and details to your picture.

Find picturesin a magazine about something you like. Cut them out and paste them on
your paper. Use paint to add some people or objectsto your paper.

Draw a picture about the beach you go to. Show the sand, water and some trees or
nearby buildingsin your picture.

SKILLSREINFORCED - SUNSHINE STATE STANDARDS

Visud Arts: Uses two dimensional techniques to produce art based on personal experience.
Language Arts. Identifiesmain idea.
Socid Studies: Uses avariety of resources to understand history.
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1278 BONNARD, PIERRE
The Rose Road

Annonciade Museum
St. Tropez

1044 UTRILLO, MAURICE
Street in Montmartre

Musee d’ Art Moderne
Paris, France
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ARTIST: BONNARD, PIERRE (Boh-Nahr, Pee-air) (1867-1947)
PRINT: THE ROSE ROAD Post Impressionism
ANNONCIADE MUSEUM Date: 1934
ST. TROPEZ, FRANCE Size: Unknown

Medium: Unknown

ARTIST - Pierre Bonnard lived quietly and unobtrusively. Very early in hislife, he met the young
woman whom he married in 1925. She appears in many of his paintings, as a nude, combing her
hair, or as a shadowy figure at atable, window or in aboat.

At first Bonnard was destined for a career in law. However, he turned to painting professionally
after having sold a poster to advertise champagne. He gradually became successful by selling
lithographs, posters and illustrations. Occasionally, he designed for Louis Tiffany.

PRINT - The Rose Road is a beautiful example of Bonnard's love for texture. Hisintense reds and
blues painted in broken brush strokes create an overall feeling of pattern and texture on his canvas.
We can see the Impressionist influence in the use of light in the colors and forms. Although we
only see the light worked into the roads and shrubs, we can seeits full intensity on the front of the
house. The house also serves as a counterpoint to the broken brush strokes of the road and

landscape.

PORTFOLIO E

PAIRED WITH: UTRILLO
STREET IN MONTMARTRE
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ARTIST: UTRILLO, MAURICE (you-TRILL-oh, Maw-reez) (1883-1955)
PRINT: STREET IN MONTMARTRE School of Paris
MUSEE dART MODERNE Date: 1910
Paris, France Size: 707/8" x 124 7/16"

Medium: Oil on Cardboard

ARTIST - Maurice Utrillo was born in Paris on Christmas Day to an artist's model, Suzanne
Vaadon. He was adreamy boy, sometimes timid, sometimes fearless. He was an average student
attracted by the risks of truancy. Inview of this, his mother's first husband put him into an
unsuccessful apprenticeship in 1899. This began a series of failures that affected Utrillo's health
and character development. Utrillo lived with the reputation of amadman. He struggled with bouts
of alcoholism and was confined to sanitariums many times. A doctor first suggested to his mother
that he try drawing or painting as a cure for his acoholism.

Utrillo’s mother was a model for Toulouse-Lautrec, Renoir, and Degas. They all encouraged her
and taught her to paint. She, in turn, taught her son what she had learned. Utrillo was an artist
endowed with atalent for solid composition and atrue sense of color.

PRINT - Streetin Montmartreis an example of Utrillo's ability to combine perspective with
Parisian architecture. Although some of Utrillo's streets are bathed in rich colors, here he has given
us an almost white street. We find afaint hint of blue in the sky. On the left and right of the
canvas, there are greens and yellows in the trees. These same greens and yellows are used for the
shadings and details on the buildings. With these limited colors, the eye is drawn to the patternsin
the windows and on the roofs. The brush strokes in the trees and on the road add texture to the
‘white' mood.

PORTFOLIO E

PAIRED WITH: BONNARD
THE ROSE ROAD

153



Meet the Masters

GradeThree

BONNARD - THE ROSE ROAD
UTRILLO - STREET IN MONTMARTRE

QUESTIONS FOR DISCUSSION
. Which painting is lighter?
. Which painting has brighter colors?
. Which painting has more far away objects?

1

2

3

4. Where does the road take usin each picture?

5. Can you show me the different textures you see?
6

. What do you think the blue in The Rose Road is?

RELATED ACTIVITIES
1. Canyoutel astory about the things you would see if you walked down one of these roads?

2. Havetheclassmakean A to Z list of things they would see. See how many |etters you can use.
(Example: Architecture, blue, chimney, doors, evergreen, fences...)

3. Fromyour classlist, use the words to write a description of your walk down theroad. Add
adjectivesto your description.

4. Draw or paint apicture with aroad or street that takes you somewhere. Use bright
colorslike Bonnard did in his picture.

5. Using lines draw acity street with lots of buildings. Remember to put lots of windows
in your buildings, like Utrillo did on his.

SKILLSREINFORCED - SUNSHINE STATE STANDARDS

Visud Arts: Understands similarities and differences in works of art.
Language Arts:  Generates a glossary of theme based words.
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1305 BOUDIN, EUGENE
Fair in Brittany

Corcoran Gallery
Washington, D.C.

912 LAWRENCE, JACOB
Parade

J. H. Hirschhorn Collection
New Y ork
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ARTIST: BOUDIN, EUGENE (Boo-deen, Oo-Jeen) (1824-1898)
PRINT: FAIRIN BRITTANY 19th Century Realism
CORCORAN GALLERY Date: 1874

Size:10 1/2" x 18"
Medium: Oil on Canvas

ARTIST - Eugene Boudin was a direct forerunner of Impressionism. He was born in Honfleur,
France, son of a harbor pilot. He was destined for alife at sea until he fell overboard and his
mother decided he had better work on land. Boudin worked as aclerk in an art supply store. He
began to paint seascapes and harbor scenes. A French artist, Millet, bought art supplies at the shop
and gave the young man criticism on his drawings. Boudin's art was not appreciated by the public
but was admired by other artists. His favorite subjects were charmingly dressed ladies and
gentlemen promenading on Normandy beaches. He also painted still lifes, landscapes and afew
portraits.

PRINT - In the Fair in Brittany, Boudin painted a country fair in the province of Brittany, a
farming areain northwestern France. If welook closaly, we can see the white caps and collars that
mark the costumes of women of thistime and region. We can also see thatched cottages and a
church spire in the distance which tell us about the architecture of this part of France.

PORTFOLIO F

PAIRED WITH: LAWRENCE
PARADE
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ARTIST: LAWRENCE, JACOB (1917 - 2000)
PRINT: PARADE 20th Century American
HIRSHHORN COLLECTION Date: 1960
NEW Y ORK Size: 237/8" x 30 1/8"

Medium: Tempera on Fiberboard

ARTIST - Jacob Lawrence, aBlack American artist, was born in Atlantic City, New Jersey.

His family moved shortly after his birth to Philadelphia. When he was twelve, the nation plunged
into the Depression and his family moved to New Y ork City. The young Lawrence worked on odd
jobsto help his struggling family. Even at that young age, he knew he wanted to be an artist.

Fortunately for Jacob, the government had set up the WPA/Federal Arts Project to help artists
during the depression. Fine artists were employed as teachers in community centers. Jacob lived
near the Harlem Community center, where he had excellent teachers who took an interest in him and
he learned quickly. Thisled to an art scholarship and hisfirst art exhibit. He became interested in
history and painted several series of paintings on such subjects. He is a compassionate, hopeful
storyteller. Hisstyleis expressionistic, with strong composition, movement and rich color.

PRINT - The strong warm colors - red, orange and yellow - are in contrast with the accents of
black in Jacob Lawrence's Parade. Positioning the blacks between and beside the warm colors
creates arhythmical color pattern. Lawrence has added to this rhythm with the repeated diagonal
movement of the peoplein the parade.

Lawrence's treatment of the peoplein Paradeis characteristic of hisangular, hard edged style. This
style adds to the movement and rhythm and gives an overal festive feeling. The viewer can amost
feel the music and the involvement of the crowd. Peoplein the street are dressed for the event.
Neighborhood people are alive with excitement and practically bursting out of their apartment
windows.

PORTFOLIO F

PAIRED WITH: BOUDIN
FAIRIN BRITTANY
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BOUDIN - FAIRIN BRITTANY
LAWRENCE - PARADE

QUESTIONSFOR DISCUSSION

1.

What are the people in each picture doing?
Do you think the fair in Boudin's picture happened recently or long ago? Explain.

2
3. Which picture has the same shape and color repeated? Which color and shape are repeated?
4.
5

How isthisfair the same, or different, from fairs you have been to?

. Canyou tell me something about where the peoplein each picture live?

RELATED ACTIVITIES

1.

Advertisers are artists and writers who sell aproduct, service or event. Design a poster
advertising an outdoor event such asafair, art show or parade. Use bright colors and patterns
in your design. Add words to complete your poster. Include information such as. name of the
event, date, time, price, location, etc.

SKILLSREINFORCED - SUNSHINE STATE STANDARDS

Visud Arts: Understands that people create art for various reasons.
Visual Arts: Knows various careersthat are available to artists.
Mathematics:  Describes awide variety of patterns.

Language Arts.  Includes central and related idess.
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1231 PISSARRO, CAMILLE
The Village Market

Kramarsky Collection

926 WILLIAMS, WALTER
Poultry Marked

Whitney Museum
New Y ork

159




Meet the Masters

GradeThree

ARTIST: PISSARRO, CAMILLE (pah-SAHR-o0, Cah-MEAL) (1830-1903)

PRINT: THE VILLAGE MARKET Impressionism
KRAMARSKY COLLECTION Date: 1882

Size: Unknown
Medium: Unknown

ARTIST - Camille Pissarro worked both in Paris and the surrounding countryside. He was born
in the West Indies. He came to Paris when he was 25, determined to be an artist. He was a bit
older, but agood friend of the other Impressionists. He often bought their work to keep them from
starving. He also let many of the young, struggling artists live on his property in the country. He
was especially helpful to the young Paul Cezanne. Pissarro was highly skilled at capturing the
feeling of a place through color and mood. He could make one sense the atmosphere, the time of
day and season of the year. Unfortunately after 1895, his eye trouble forced him to give up
working out of doors. After that, he painted many town views from windows in Paris. He was
blind when he died in 1903.

PRINT - In The Village Market, Pissarro gives us a busy scene of village life. Theviewer'seyeis
led through the busy crowd by the use of light and color. The eye first focuses on the woman in
the foreground, then moves to the woman with her back to the viewer, then on to the seated woman.
All these women are bathed in the same yellow light. The light takes the eye all the way to the
buildings in the background. Pissarro contrasts the warm lights with cool shadowy blues. The
quiet man in the foreground, aimost oblivious to the bustle of the crowd, is a good contrast to the
light and the movement. The figures form an overall pattern of movement through the use of light
yellows, cool blues, shadowy browns and accents of red.

PORTFOLIO G

PAIRED WITH: WILLIAMS
POULTRY MARKED
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GradeThree

ARTIST: WILLIAMS WALTER (1920- )
PRINT: POULTRY MARKED 20th Century American
WHITNEY MUSEUM Date: 1953
NEW Y ORK Size: 46" x 38"

Medium: Unknown

ARTIST - Walter Williams is an American painter, print-maker and sculptor. He was born in
Brooklyn, New Y ork where he attended public schools. His art education included studying at the
Brooklyn Museum and a scholarship to the Skowhegan Art School in Maine. He received a
Whitney Fellowship that permitted him to travel and work in Mexico. He has had many one-man
shows, participated in many group shows, and won many awards. When Williams name is
mentioned the word nature comesto mind. Although raised in New Y ork City, he remembers when
part of the city was atree-lined area and children could escape the hard pavement and enjoy the
sights and sounds of birds and summer evenings.

PRINT - Williams has painted this window display as a colorful part of acity street. The small
neighborhood poultry store window presents a striking contrast between the highly colored rooster
and the eggs and the dead chickens behind the glass. Note the repetition of shapes in the rooster's
tail and the wind blown hair. The two figures outside ook at coins in the younger child's hand.
Perhaps they are wondering whether or not they have enough money to make their purchase. Are
they contemplating a purchase here or somewhere else on this street? The artist leaves this question
unanswered. Did they stop for another reason? Did the contrast of dark and light, catch William's
eye?

PORTFOLIO G

PAIRED WITH: PISSARRO
THE VILLAGE MARKET
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Meet the Masters

GradeThree

PISSARRO - THE VILLAGE MARKET
WILLIAMS - POULTRY MARKED

QUESTIONS FOR DISCUSSION
. What isthe difference between the shoppers at each market?
. Canyou tell me about where each market islocated?
. Canyou tell me about the pointed shapes the artist usesin the Poultry Market ?

1
2
3
4. Canyou find the round shapesin The Village Market ?
5. Canyou find light and dark areasin each picture?

6

. Thereisapersonin the corner of each picture. Can you tell astory about what
they are thinking or doing?

RELATED ACTIVITIES
1. Draw apicture about where your family shops.

2. Asaclassproject, the class could design awindow display for a store to be set
up in the classroom.
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Meet the Masters

[11. Presentation of Prints
Grade Four

Portfolio A
CHAGALL - THE ACROBAT
DEGAS - BALLET SCHOOL
Portfolio B
GAINSBOROUGH - BLUE BOY
GAUGUIN - THE POOR FISHERMAN
Portfolio C
PICASSO - ACROBAT ON A BALL
LEE-SMITH - BOYWITH A TIRE
Portfolio D

BRUEGHEL - THE HARVESTER'SMEAL
TOYOHARU - INTERIOR AND LANDSCAPE

Portfolio E
HOMER - FOG WARNING
WYETH - CHRISTINA'SWORLD
Portfolio F
VILLAMIL - THE BULLFIGHT
PIPPIN - THE DOMINO PLAYERS
Portfolio G

RENOIR - WASHERWOMEN
SARGENT - OYSTER GATHERERS AT CANCALE

Printsarenot presented in the order listed above.
Check at your school for the specific order of print presentations.
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1145 CHAGALL, MARC
The Acrobat

Musee d’ Art Moderne
Paris, France

1306 DEGAS, EDGAR
Ballet School

Corcoran Gallery
Washington, D.C.
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Meet the Masters

Grade Four

ARTIST: CHAGALL,MARC (shay-Gohl) (1887-1985)
PRINT: THE ACROBAT Surrealism
MUSEUM OF MODERN ART Date: 1930
PARIS, FRANCE Size: 16 1/2” x 12 5/8”

Medium: QOil on canvas

ARTIST - Marc Chagall was born and spent his childhood in a small humble village in Russia.
He was one of nine children in a poor family. His parents recognized his art talent and made sure
he had art lessons. He studied in St. Petersburg, Russia before he moved to Parisin 1910. Hewas
soon amember of agroup of artistsliving in Montmartre, France.

Chagall has a personal style using a bright range of colors and portraying his childhood memories.
They do not look realistic because they are in a free-floating composition. There is a fantasy
quality to his painting. His paintings show fanciful scenes and ssmple folk-life scenes.

PRINT - In The Acrobat, Chagall portrays a girl balancing herself on something with a man
floating down from the sky. Helooks asif he's whispering something to her. The figureslook like
they are floating through the air. The whole picture, because of the placement of the figures, takes
on adream-like quality. Even though Chagall worked in Paris, his paintings were able to maintain a
child-like wonder of real folk art.

Chagall's paintings have arichness of color that he would call his"primordial palette," meaning the
colorsarein their original state. The girl has on abright red outfit and the buildings are painted in
bright blues and greens.

Chagall was one of the first artists to capture in paint the fairy tale wonders of his memories. His

canvases are filled with glowing colors showing men and beasts that hover in aworld between
dream and redlity.

PORTFOLIO A

PAIRED WITH: DEGAS
BALLET SCHOOL
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Meet the Masters

Grade Four

ARTIST: DEGAS, EDGAR (daGAW, ed-GAHR) (1834-1917)
PRINT: BALLET SCHOOL Impressionism
CORCORAN GALLERY Date: circal873
WASHINGTON, D.C. Size: 19" x 24 5/8"

Medium: Oil on Canvas

ARTIST - Degaswas born in Paris, France, the son of abanker. When he was starting his career
as a painter, Ingres, afamous painter, advised him. "Draw lines, young man, many lines, from
memory or from nature. It isin this way that you will become a good painter." Degas took this
advice and became a master of line drawing.

Degas was mainly interested in painting two subjects. women and horses. He liked to take note of
women in many different poses and painted them in many occupations. His favorites were
ballerinas. He was not interested in the ballerinas because they were pretty girls, nor intelling a
story in hispainting. He wasinterested in the way light and shade affected the human form. He
was also interested in the way he could suggest movement and spacein his art.

Degas horses were usually drawn from models, but he also drew horses at the racetrack. Besides
being a painter, Degas was also a sculptor.

Degas, born in Paris was an unusual man. He was near-sighted from birth and his eyesight got
worse as he got older. He spent much of histime alone. He never married, and devoted himself to
his art. When Degas got older he could no longer see fine pencil lines. He switched to using
charcoal, crayon and chalk. Hisfavorite medium was pastels, because of their fresh and bright
colors. Later, he did mostly sculpture, which he could fedl with his hands.

When Degas father died, he left Degas a small inheritance. This money kept Degas from having to
sell his paintings unless he so desired. He did not care to impress anyone, or sell to anyone. His
finished paintings were stacked and piled around his studio.

PRINT - In the painting the Ballet School, he used both his drawing and painting skills when
depicting his favorite subject - ballerinas. Here the ballerinas are captured in avariety of different
poses and exercises. Degas aso liked to look at his subject from new and unexpected angles. This
was one of the ways he used to bring the observer into the pictorial space. In the Ballet Schooal, the
frame cuts off the spira staircase, the doors in the background, and the figures in the right
foreground. The figures are not centered and we almost feel asif we were in the room also. He
also uses large flat areas of color and prefers the bright, fresh colors associated with the
Impressionists.

PORTFOLIO A

PAIRED WITH: CHAGALL
THE ACROBAT
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Meet the Masters

Grade Four

CHAGALL - THE ACROBAT
DEGAS- BALLET SCHOOL

QUESTIONS FOR DISCUSSION
. Which one of these pictureslooks dream like? Why?
. Which one of these pictureslooks morerealistic? Why?
. What are the people doing in these pictures?

1

2

3

4. How do the artists show motion?

5. What do you think the face at the top of the picture The Acrobat istelling the girl?
6

. Which picture feels warmer to you? Why?

RELATED ACTIVITIES

1. Téell two facts about each picture.

2. Tdl two opinions about each picture.

3. Draw apicture that includes both things from a dream and things that are real.

4. Make apainting of adream you once had. Don't be afraid if parts of your drawing

look strange or unreal. Paint the dream asyou saw it. It can be pleasant, funny
Oor even scary.

SKILLSREINFORCED - SUNSHINE STATE STANDARDS

Visud Arts: Understands and applies media, techniques and processes.
Language Arts:  Recognizes fact and opinion.
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210 GAINESBOROUGH, THOMAS
Blue boy

Huntington Library
Cdifornia

1159 GAUGUIN, PAUL
The Poor Fisherman

Sao Paulo Museum
Sao Paulo, Brazil
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Meet the Masters

Grade Four

ARTIST: GAINSBOROUGH, THOMAS (GANZ-bor-uh) (1727-1788)
PRINT: BLUE BOY British School
HUNTINGTON LIBRARY Date: circal770
CALIFORNIA Size: 70" x 48"

Medium: QOil on canvas

ARTIST - Thomas Gainsborough was born in Sudbury, England. He spent most of hislifeliving
in England. Heis considered mainly alandscape and portrait artist. He was able to capture a
likeness of the subjectsin his portraits that made him a much sought after portrait artist. He was
also very skilled in his handling of paint. Gainsborough painted all of his paintings himself - he
never hired anyone to help him. It appears he used very long brushes and diluted his oil paintswith
turpentine to make them thinner and more like watercolors. Gainsborough was the most famous
portrait painter of histimein England. He had 2 daughters and died from a disease of the throat.

PRINT - In Blue Boy, Gainsborough shows his skill as a portrait artist. Dressed in satin and
feathers, this young gentleman poses haughtily in front of a country landscape. The pride of birth
and destiny isobviousin every detail. Full-length, life-sized canvases like this decorated the grand
stairways of the country houses of wealthy people in England. Gainsborough liked to match the
unspoiled beauty of the landscape with the natural beauty of his subjects. Not only was he ableto
capture the likeness of his subjects, but he was also skilled at capturing textures. The shiny, smooth
satin, the fluffy feather, and the soft landscape show his skill.

PORTFOLIO B

PAIRED WITH: GAUGUIN
THE POOR FISHERMAN
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Meet the Masters

Grade Four
ARTIST: GAUGUIN, PAUL (GO-gan) (1848-1903)
PRINT: THE POOR FISHERMAN Post Impressionism
SAO PAULO MUSEUM Date: 1896
SAO PAULO, BRAZIL Size: 29.13" x 25.98"

Medium: Oil Canvas

ARTIST - Gauguin was born in Paris. At first, painting was only a hobby for him. Hewas a
stockbroker who collected modern art on the side. As hislove and knowledge of art grew, so did
his dissatisfaction with Western life and society. When he was 35 he left his family, his home, and
his businessto go live on an idand in the South Seas and become a painter.

For therest of his life he experienced suffering, poverty, and often hunger. The subjects for his
paintings were the people and objects that he saw on theislands. Gauguin used bold bright colors
to express hisideas. Gauguin felt that you should not be afraid to use color. Ashe said, "How
does that tree look to you? Green? All right, then use green, the greenest of your pallet. And that
shadow, alittle bluish? Don't be afraid. Paint it as blue as you can.”

When he sent some of his paintings to France, the people were shocked because they were not used
to such bright colors.

PRINT - Characteristic of Gauguin's style are large areas of intense color; which are clearly painted
with rhythmic flowing lines. These techniques are obviousin The Poor Fisherman. The painting
is bright with the colors of the tropics. It shows in the brightness of the island people in their play,
rest and work. Thelight colorsin the background bring the idea of sunlight onto the gentle people
and into the Pacific world that Gauguin loved. In The Poor Fisherman, the shadows on the man
are painted adeep blue violet, the boat avivid blue violet and the water a bright green.

PORTFOLIO B

PAIRED WITH: GAINSBOROUGH
BLUE BOY
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Meet the Masters

Grade Four

GAINSBOROUGH - BLUE BOY
GAUGUIN - THE POOR FISHERMAN

QUESTIONSFOR DISCUSSION

1.

© g M~ w N

Both portraits show young men with thoughtful expressions. In what period of history do you
think these pictures take place? Why?

In what part of the world do you think these pictures take place? Why?
What do you think each young man is thinking?

How has each artist used colors differently?

What is the background for each portrait?

Do you think that these two people would enjoy fishing together? Why?

RELATED ACTIVITIES

1.

A portrait artist often draws or paints afigure based on looking at amodel. Choose one friend
in classwho will sit asamodel. Draw apicture of thisperson. Try to capture hisor her
expression and position. Y ou may then add bright colors, textures and a background to the
picture.

Draw apicture of apersonin sometype of situation. Seeif you can tell mewhat this  person
isthinking about, or where heis, by hisexpression. Is he happy or sad about his
life or where heis? Try to make us understand something about the person's feglings.

SKILLSREINFORCED - SUNSHINE STATE STANDARDS

Visud Arts: Knows varied tasks performed by artists.
Language Arts.  Understands the world in spatial terms.
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1154 PICASSO, PABLO
Acrobat on a Ball

Pushkin Museum
M oscow

926 LEE-SMITH, HUGHIE
Boy with a Tire

Detroit | nstitute of Arts
Detroit, Michigan
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Grade Four

ARTIST: PICASSO, PABLO (pi-KAHS-so, PAH-blow) (1881-1973)
PRINT: ACROBAT ON A BALL School of Paris
(YOUNG GIRL ON ABALL) Date: 1905
PUSHKIN MUSEUM Size: 57 1/2" x 37"
MOSCOW, RUSSIA Medium: Oil

ARTIST - Pablo Picasso was born in Malaga, Spain. Helived along and very productive life of
92 years. He experimented in painting, drawing, ceramics and sculpture.

Picasso's father, a professor at the Barcelona Academy of Art, was hisfirst teacher. By thetime he
was 16 years old, he was working on hisown. Throughout his career he passed through many
periods which reflected what was going on in hisown life. His'blue period' from 1901-1909 for
example, occurred when he was lonely, cold and hungry. His paintings of that period show very
thin invalids, beggars and outcasts portrayed with only afew colors.

Between 1906-07, Picasso, and his friend, Georges Brague, invented Cubism, which led to modern
art. Picasso wanted to 'free' theformin art. He achieved thisin his paintings by breaking apart the
object and assembling the partsin an odd way - emphasizing geometric shapes.

PRINT - No method or technique satisfied Picasso for long. He was fond of changing his
methods and turned occasionally from the boldest experiments in image making to traditiona
formsof art. Acrobat onaBall isan example of Picasso's Rose Period. He was fond of painting
scenes, which included people from the circus. Here the young female acrobat balances on a ball
while aman islooking on. In this picture Picasso has chosen softer and toned down, shaded
colors. Even though Picasso wanted to "free the form" and often worked in a style called Cubism,
he still was an excellent draftsman and could draw redlistically. In Acrobat on a Ball, Picasso has
used more of arealistic style to represent his subject.

PORTFOLIO C

PAIRED WITH: LEE-SMITH
BOYWITH A TIRE
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Meet the Masters

Grade Four

ARTIST: LEE-SMITH, HUGHIE (1915 - 2000)
PRINT: BOYWITH A TIRE 20th Century American
DETROIT INSTITUTE OF THE ARTS Date: 1952
DETROIT, MICHIGAN Size: 23" x 29"

Medium: Oil on Prestwood Panel

ARTIST - Hughie Lee-Smith was born in Eustis, Florida but went to school in Cleveland, Ohio.
He graduated from The Cleveland School of Art with high honors and a grant for post-graduate
study. While serving in the Navy during World War 11, he completed a series of paintings entitled
"The History of the Negro in the United States Navy." He has been an instructor in art, was head
of the Department of Drawing and Painting at Claflin University, and taught at Rex Goreleigh's
Studio-on-the-Canal in Princeton, New Jersey.

Hughie Lee-Smith isaredlistic and yet magical painter of the loneliness of decaying urban life. His
settings show dying, aged neighborhoods as wastelands where old buildings stand isolated, side by
side with empty spaces that were once filled with life. To these wastelands, Lee-Smith adds one,
two or three individuals. When there is one individual added, he is seemingly unaware of his
surroundings; he looks depressed. When two or three individuals are added, each is unaware of
another's presence. The artist isvery skilled at showing textures. He detalls objects such as
crumbling plaster, cement, wire and wood, which add to the overall feding of grief and ruin. Heisa
very intense and honest artist.

PRINT - A sense of loneliness comes from this painting. The boy stands in a surrealistic
nightmare of emptiness: cracked walls, lifeless houses, empty broken windows. He standson a
barren street occupied only by inanimate debris. His only companion is another inanimate object, a
rubber tire. He stands facing what we senseisawasteland. We see empty windows. We sense the
indifference. Heisaslonely asafigurein adream, but heis not adream. Inthe midst of al this
emptiness heisalive, with hopes and dreams.

PORTFOLIO C

PAIRED WITH: PICASSO
ACROBAT ON A BALL
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Meet the Masters

Grade Four

PICASSO - ACROBAT ON A BALL
LEE-SMITH - BOYWITH A TIRE

QUESTIONS FOR DISCUSSION
1. What are the figures doing in each painting?
2. What isthe setting for each painting?

3. How does each picture make you feel ?

RELATED ACTIVITIES

1. Artistsbalance art work using rules of math. Imagine ahorizontal line and avertica line drawn
through the middle of each picture. The lines crossin the center of the picture. What small
figures has each artist placed on the left side of the center line? What larger object has he
placed to the right of the center line to balance the work?

2. Draw asmall picture of yourself holding an object. Put yourself on the left of the center line.
Balance the picture with alarger object placed on the right of the center line. Make your subject
interesting.

3. Inthepicture Acrobat on a Ball, the girl is practicing balancing on the ball. What kind

of activities did you have to practice before you could do it? Draw a picture of yourself
or someone you know practicing how to do something.

SKILLSREINFORCED - SUNSHINE STATE STANDARDS

Visud Arts: Creates and communicates arange of symbols and ideas.
Mathematics:  Uses coordinate geometry to locate objects.
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547 BRUGHEL, PIETER
Harvester’'s Meal

Private Collection
Brussels

419 TOYOHARU, UTAGAWA
Interior and Landscape

Freer Gallery
Washington, D.C.

176




Meet the Masters

Grade Four

ARTIST: BRUEGHEL, PIETER, (Broo-gl, PEE-ter) (1525-1569)
PRINT: THE HARVESTER'S MEAL Northern Renaissance
PRIVATE COLLECTION Date: Unknown
BRUSSELS, BELGIUM Size: Unknown

Medium: Unknown

ARTIST - Pieter Brueghel, The Elder, was a Flemish artist of the sixteenth century. He studied in
Antwerp and was a registered member of the Antwerp Guild. In 1563, he moved to Brussels,
married, and began raising afamily. He had a successful life as a painter and was a member of a
distinguished group of humanists. His favorite subjects were peasants and country scenes. His
paintings are often called 'genre’ (daily life) paintings. He painted peasants merrymaking, feasting,
and working and because of this people sometimes think of him as one of the Flemish peasants.
He was even nicknamed “Peasant Brueghel.” He believed that peasant life was rough and saw it in
relationship to the background of nature. Brueghel’s peasants are stolid, hearty members of the
community. He portrayed them in broad, flat areas of color, with structura perspective and
grandeur of composition. Histwo sons, (Pieter, The Y ounger, and Jan, called Velvet), both became
painters. The name Brueghel is aso spelled Bruegel depending on the reference book used,
particularly for Pieter, The Elder.

PRINT - The painting The Harvester's Meal is very typical of the type of picture Brueghel painted.
In this picture some of the peasants (farm laborers) are working in the fields, while a group of
peoplein the foreground are enjoying asimple meal. Typicaly, the activities of man are Brueghdl's
dominant themein hispainting. The artist handles the entire scene in amost characteristic way and
records it in a broad technique. He ignores the traditional Flemish concern for detall and
emphasizes active, solidly drawn figures. He combines strong local colors to give the painting a
popular robustness suited to its subject.

PORTFOLIO D

PAIRED WITH: TOYOHARU
INTERIOR AND LANDSCAPE
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Meet the Masters

Grade Four

ARTIST: TOYOHARU, UTAGAWA (1733-1814)
PRINT: INTERIOR AND LANDSCAPE Oriental Art
FREER GALLERY Date: Unknown
WASHINGTON, D.C. Size: Unknown

Medium: Unknown

ARTIST - Utagawa Toyoharu was the founder of the Utagawa School of wood engraving. He
worked in alively and origina style. His prints of theatrical subjects were painted for the stage and
for various temples. Toyoharu aso made engravings for prints showing views of Venice and other
foreign cities and countries. These show the same excellent design as his prints of purely Japanese
inspiration.

PRINT - Inthis print Interior and Winter Landscape, the artist lets you see a scene from Japan.
They are having ameal in their own tradition. Two of the people are playing instruments. The
clothing isaso in the style of their culture - brightly colored and boldly printed. The hair-do's have
ornaments. Notice the type of meal and food utensils that they are using. Even the picture of the
landscape behind them reflects the landscape of their country.

PORTFOLIO D

PAIRED WITH: BRUEGHEL
THE HARVESTER'SMEAL
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Grade Four

BRUEGHEL - THE HARVESTER'SMEAL
TOYOHARU - INTERIOR AND LANDSCAPE

QUESTIONSFOR DISCUSSION

1.

2
3
4,
5

In what part of the world do you think each picture takes place? Why?

. What is happening in each picture?

. How are the landscapes different?

How are these pictures aike?

In what ways are these pictures different?

RELATED ACTIVITIES

1.

Write a paragraph describing one of the paintings so that a person who could not see would be
ableto create amenta picture of the work.

Y ou are a peasant (farm laborer) working in the field and have just stopped for your
lunch break. You and some of your friends find atree to sit under and have lunch.
Draw this scene. What are you eating? What kind of clothes are you wearing? What
kind of field are you in? Include details.

SKILLSREINFORCED - SUNSHINE STATE STANDARDS

Visud Arts: Understands the visual artsin relation to history and culture.
Language Arts: Writesfor avariety of audiences and purposes.
Socid Studies. Locates and describes physical and cultural features of world regions.
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828 HOMER, WINSLOW
Fog Warning

Museum of Fine Arts
Boston, Massachusetts

869 WYETH, ANDREW
Christina’s World

Museum of Modern Art
New Y ork
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Grade Four

ARTIST: HOMER, WINSLOW  (1836-1910)
PRINT: FOG WARNING 19th Century American
MUSEUM OF FINE ARTS Date: 1885
BOSTON, MASSACHUSETTS Size: 30" x 48"

Medium: Watercolor

ARTIST - Window Homer lived in Americaal hislife. When he was six, he moved from the city
life of Boston to the country. He developed alove for the outdoors which we seein his art.

Homer was a great story teller. He began his art career as an illustrator. Hiswork appeared in a
popular magazine of that time, "Harper's Weekly." In the middle of his successful career as an
illustrator, he took up painting.

Homer was a polite and independent man. He learned to paint on his own. Homer was interested
in painting the 'real’ America. There were no photographers at that time so people had to paint and
draw pictures of what happened around them. He trusted only his own eyes - not those of other
artists - to capture the people and the landscapes.

His pictures were so redlistic that he became famous. He felt he had to be alone to work well. He
moved to a quiet spot overlooking the ocean in Maine.

PRINT - Homer's watercolor painting of the fisherman looking over his shoulder at the
approaching storm is a good example of his dramatic story-telling ability. You can amost fedl the
anxiety of the fisherman as he looks at the approaching fog. Delicate coloring and dramatic use of
highlights add to the mood of this painting. He added drama by using broad fluid brush strokes
and restricting his pallet to only afew colors. Y ou can almost hear the fisherman wondering to
himsalf, "Will | make it to shore, in time?'

PORTFOLIO E

PAIRED WITH: WYETH
CHRISTINA'SWORLD
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Grade Four

ARTIST: WYETH, ANDREW (1917- )
PRINT: CHRISTINA'S WORLD 20th Century American
MUSEUM OF MODERN ART Date: 1948
NEW YORK CITY Size: 32 1/4” x 47 3/4”

Medium: Tempera on gesso panel

ARTIST - Andrew Wyeth was born in Chadd's Ford, Pennsylvania. His father was a famous
illustrator and mural painter who trained Andrew. Wyeth usually paints objects and landscapes
from hisown life. The people portrayed in his paintings are usually his wife, histwo sons or his
neighbors. When he starts a new piece of art, he makes avery careful pencil drawing of his subject.
Then he decides whether he is going to use watercolor or temperafor his paint. Wyeth puts great
amount of feeling into his paintings. He triesto paint his subjects the way he sees and feels about
them. He also pays close attention to texture and detail.

In 1963 Andrew Wyeth was awarded the 'Medal of Freedom' by President Kennedy. Thisisthe
highest honor a civilian in our nation can receive.

PRINT - Christina's World is perhaps one of Wyeth's most famous paintings. It showsagirl,
crippled by polio, crawling through afield picking berries. The ssmple composition with its sweep
of grass, lonely houses, and Christina shows arefusal to meet defeat, the struggle for existence, and
courage.

In Christina's World, Wyeth was trying to portray the environment in which Christina spent her
whole life. He did this by showing us the world as she saw it bordered by the house and the sea.
Details are important to Wyeth. The ladder, the broken window and the abandoned roof add the
finishing touchesto this painting.

Historical Reference: In 1948, the date this was painted, the long playing record album (LP) was
invented.

PORTFOLIO E

PAIRED WITH: HOMER
FOG WARNING
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Grade Four

HOMER - FOG WARNING
WYETH - CHRISTINA'SWORLD

QUESTIONSFOR DISCUSSION

1.

o b~ w D

L ook at the background and the main figure in each painting. Each artist has divided the canvas
into thirds. The sky occupies the top one-third of the picture. How has each artist used texture
in the bottom two-thirds of the paintings?

How has each artist made the main character become important in his picture?

What do you think each figureisfeding?

Tell the main idea of each painting.

Explain why you think these pictures are among the world's most famous?

RELATED ACTIVITIES

1.

Draw apicturethat tellsastory. Make the background show texture. Make the work as
realistic asyou can.

Draw apicture of an everyday object that isvery familiar to you. Try to be as detailed and
realistic asyou can. Can you show us how you feel about this object by the way you draw it?

SKILLSREINFORCED - SUNSHINE STATE STANDARDS

Visud Arts: Applies media, techniques and processes.

Visual Arts: Understands the contributions of museums.
Mathematics:.  Understands the different ways numbers are used.
Language Arts. Determines the main idea.
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302 VILLAMIL, EUGENIO LUCAS
The Bullfight

National Gallery of Art
Washington, D.C.

975 PIPPIN, HORACE
The Domino Players

Phillips Collection
Washington, D.C.
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Grade Four
ARTIST: VILLAMIL, EUGENIO LUCAS (1858-1918)
(VEEyah med, A oo HAY neeo LOO kass)
PRINT: THE BULLFIGHT Neo Classicism & Romanticism
NATIONAL GALLERY OF ART Date: circa- 1827
WASHINGTON, D.C. Size: 29” x 43 1/4”

Medium: QOil on canvas

ARTIST - Lucas Villamil was the son of afamous 19th Spanish Century painter, Eugenio Lucas
Valazquez. Although hisfather died when he was only 12, Lucas Villamil modeled his father’s
painting style. Both he and his father continued to produce copies and imitations of the works of
Francisco Goya. In fact, the younger Lucas paintings are often confused with his father's works.

Lucas Villamil lived amodest lifein Madrid. During his painting career, he had one major patron.
This collector hired him to paint afresco in his Madrid hacienda, which is now the Museum Lazaro
Galdiano.

PRINT - For many years the National Gallery of Art experts thought that the famous Spanish
painter Francisco Goya had painted this picture. Through further research the National Gallery of
Art has now assigned this painting to Eugenio Lucas Villamil. One of the reasons for this
confusion was that the painting shows both a bullfighting scene and the popular game of climbing a
greased polein asmall formal area. Although both these activities were popular at the time, they
only took placein alarge village square during afiesta. They never occured in the same small area,
asinthisthe picture.

On the left, agroup of young men cluster about what is probably a greased pole. Climbing this
pole was afavorite sport at country fairs. The second action, at the right, is probably an amateur
bullfight in which many men taunt the bull. They are wearing brightly colored cloaksin front of the
bull, as professional bullfighters do in the bullring. Spain has more than 400 bullrings. In Spain
and Mexico, the matador killsthe bull. In Portugal and in some bullringsin France, it isillegal to
kill the bull.

In the painting The Bullfight, Lucas Villamil giveslittle attention to the spectatorsin the arena. He
relies on broad hasty stokes to show crowds of people. The people look asif they are fused

together into one untidy mass of bright strident color. In The Bullfight, you can aimost feel the
excitement of the crowds, and the cruelty and horror of the bullfights.

PORTFOLIO F

PAIRED WITH: PIPPIN
THE DOMINO PLAYERS
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Grade Four

ARTIST: PIPPIN, HORACE (1888 - 1946)

PRINT: THE DOMINO PLAYERS Americana
PHILLIPS COLLECTION Date: 1943
WASHINGTON, D.C. Size: 12 3/4" x 22"

Medium: QOil

ARTIST - Horace Pippin was born in Goshen, New York. His grandparents had been slaves and
his parents worked as domestics. Pippin attended a one room school for Black children through
the 8th grade. He always liked to draw but hisfamily was too poor to buy him art supplies. Asa
young man, he entered an art contest advertised in amagazine. The prize he won was water paints
and colored pencils. Thisstarted himin hisart career.

In 1917 Pippin joined the Army to help fight in World War |I. He was wounded in the right
shoulder and as aresult hisright arm was useless. Although his right arm was disabled, he learned
to paint with it by using hisleft hand to hold it up.

Horace Pippin was discovered when he was 49 years old by afamous art critic and illustrator. His
work became quite popular and was collected by people in the Philadelphiaand New Y ork areas.
Hiswork was also exhibited at the Museum of Modern Art.

PRINT - The Domino Players is typical of the type of picture Pippin created. Thiswork isa
masterpiece of pattern. He used subdued colors. The dominos themselves are a bridge between the
red cap, the polka-dot blouse and the detailed needlework.

PORTFOLIO F

PAIRED WITH: VILLAMIL
THE BULLFIGHT
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Grade Four

VILLAMIL - THE BULLFIGHT
PIPPIN - THE DOMINO PLAYERS

QUESTIONSFOR DISCUSSION

1.

o b~ w D

Both pictures show games that have been played for along time. What is happening in each
picture.

How are the games and the feelings of the players different?
What kinds of games can people play today that they could not play long ago?
Look at Pippin’spicture. Locate and describe the different patterns he used.

Which picture shows more movement? Where?

RELATED ACTIVITIES

1.

Draw apicture of people playing amodern game. Include avariety of geometric patternsin
your drawing.

Think about games or activities that people from the past or people from other countries
play. If you can't think of any, find abook in the library about this subject. Draw a
picture of an activity that you think you might have enjoyed.

SKILLSREINFORCED - SUNSHINE STATE STANDARDS

Visud Arts: Understands art in relation to history and culture.
Mathematics:  Describesawide variety of patterns.
Socid Studies:  Understands broad categories of timein years.

187




Meet the Masters

1010 RENOIR, PIERRE AUGUSTE
Washerwomen

Baltimore Museum of Art
Maryland

878 SARGENT, JOHN SINGER
Oyster Gatherers

Corcoran Gallery
Washington, D.C.
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Grade Four
ARTIST: RENOIR, PIERRE AUGUSTE (REN-wahr, PEE-air, OH-gust)
(1841-1919)
PRINT: WASHERWOMEN Impressionism
BALTIMORE MUSEUM OF ART Date: 1887
BALTIMORE, MARYLAND Size: 22 1/4” x 18 1/2"

Medium: Watercolor

ARTIST - Pierre Auguste Renoir was a very famous Impressionist painter. He was born in
Limoges, France. By the age of 13, he was earning money as an assistant painter of porcelain.
Thiswork helped him gain decorative skill. He was ataented, skilled artist who painted redlisticaly
because he studied the important art of the past.

Renoir painted in the Impressionist style using lot of color to make the picture light and warm.
Because he wanted to be original, he sometimes used color itself without form.

When Renoir was 21 years old, he went to the Paris Art School. He enjoyed being with other art
students, but Renoir did not like the strict rules and he felt the classes were boring. Renoir and his
friends left school and began to paint together.

Renoir and the Impressionists did painting after painting of water -- flowing, sparkling, and moving.
The Impressionists painted very quickly, right on the canvas. They used small strokes of bright
color to get the effect of sunlight and movement. They painted their "first impressions' of scenes
of everyday life, which give adifferent feeling from photographs.

PRINT - In The Washerwomen, Renoir shows us how he uses color to "bathe his canvases in
warmth and light." Y ou can see the small brush strokes of built up paint that the artist uses to
portray The Washerwomen. His colors are bright and sunny, asif you can aimost feel the sunlight.
Renoir's figures are not posed. They are quite unconscious of being watched and go about their
business. The casual placement of the figures and the suggested continuity of space spreading out
in al directions draws us into the very scene and makes us feel apart of it. Renoir tried to capture
nature and light asiit was.

PORTFOLIO G

PAIRED WITH: SARGENT
OYSTER GATHERERS AT CANCALE
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Grade Four

ARTIST: SARGENT, JOHN SINGER (1856-1925)
PRINT: OYSTER GATHERERS AT CANCALE 19th Century American
CORCORAN GALLERY Date: 1878
WASHINGTON, D.C. Size: 31" x 48 1/2"

Medium: QOil on canvas

ARTIST - Sargent was born to American parentsin Florence, Italy. He grew up in Europe and did
not make hisfirst visit to the U.S. until he was 20. As aboy, he often went on sketching trips with
his mother, an amateur artist. By the time he was 12, he began painting lessons. When he was 19,
his family moved to Paris where he studied with Carolus-Duran, a painter who was famous for his
portraits of fashionable people.

Sargent's paintings were mostly society portraits - portraits of women in beautiful and stylish
gowns. Hewas very good at capturing his subject's personality in these paintings. Sargent was
also knowninthe U.S. asamural artist. Some of which were hung in the Boston Public Library.

PRINT - Sargent’s Oyster Gatherers at Cancale, is a seaside view in Brittany which appears
almost untouched by man. The movement of the painting is from right to left as we follow the
oyster gatherers down the little ope, away from the lighthouse at the top. Our eyes stop now and
again to gaze upon ayoung boy eagerly pulling up his trouser legs, two women engaged in
conversation or on a child walking patiently at his mother's side. Sargent uses deeper colors to
define each subject, capturing the way the light reflects off surfaces. Sargent skillfully painted the
landscape and the figures. He also managed to capture some of the personalities of the people as
they gaze off into the distance. He painted this scene as he found it.

PORTFOLIO G

PAIRED WITH: RENOIR
THE WASHERWOMEN
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Grade Four

RENOIR - THE WASHERWOMEN
SARGENT - OYSTER GATHERERS AT CANCALE

QUESTIONSFOR DISCUSSION

1
2
3
4,
5
6

. Describe what is happening in each picture.
. What isthe setting for each picture?

. Did the people in Sargent's picture go to the beach to work or to have a good time?

How are the textures different in each picture?

. Describe the colorsin each picture - how are they different?

. Compare the type of clothing the people are wearing in each picture?

RELATED ACTIVITIES

1.

Pick out one adult and one child from each picture. Write a complete sentence to describe what
each figureisdoing. Include an adjective to describe each figure.

Draw apicture that shows people from earlier timesin history doing their work.

Think about al of the jobs that have to get done in order to run ahome - cleaning, cooking,
shopping, etc. Think about how we do them today, and how people did them during other
times. Draw a picture of people doing sometype of job. By the way you draw the people and
thelr surroundings, show whether your picture takes place during the past or present,  inour
country or another country.

Each picture hasachild init. What kinds of things could the children do while the adults
were working? Draw what the child might do.

SKILLSREINFORCED - SUNSHINE STATE STANDARDS

Visud Arts: Understands art in relation to history and culture.
Language Arts:  Uses complete sentences
Socid Studies.  Understands historical chronology.
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[11. Presentation of Prints
GradeFive

Portfolio A
REMINGTON - THE SCOUT: FRIENDSOR ENEMIES
BINGHAM - FUR TRADERS DESCENDING THE MISSOURI
Portfolio B
O'K EEFFE - RANCHOS CHURCH
ANONYMOUS - MISSSS PPl HOME
O’KEEFFE - YELLOW CACTUS

Portfolio C

WOODVILLE - WAITING FOR THE STAGE

HASSAM - ALLIESDAY, MAY 1917
Portfolio D
WOODRUFF - POOR MAN'SCOTTON

CURRIER & IVES - THE WHALE FISHERY

Portfolio E
TANNER - BANJO LESSON

HANSEN - QUESTIONABLE COMPANIONS

Portfolio F
STELLA - THE BROOKLYN BRIDGE
CURRIER & IVES - ACROSSTHE CONTINENT

Portfolio G

HENRY - WEDDING IN THE 1830's
WARHOL - MARILYN MONROE

Printsarenot presented in the order listed above.
Check at your school for the specific order of print presentations.
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856 REMINGTON, FREDERIC
The Scout

Clark Institute
Williamstown, M assachusetts

863 BINGHAM, GEORGE CALEB
Fur Traders Descending the Missouri

Metropolitan Museum of Art
New York
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GradeFive

ARTIST: REMINGTON, FREDERIC (1861-1909)
PRINT: THE SCOUT American West
CLARK INSTITUTE Date: circa 1900-1905
WILLIAMSTOWN, MASSACHUSETTS Size: 27" x 40"

Medium: QOil

ARTIST - Frederic Remington was an American artist born in Canton, New York. Hisfather was
anewspaper editor. He studied at Yale University Art School from 1878 to 1880 and then at the
Art Students League of New Y ork.

At the age of nineteen, he traveled to the American West. He gained afeeling for life. Remington
had a childhood

love of horses and outdoor life. He became well known for his action filled paintings, drawings and
sculptures that capture the spirit of the West. Hisrealistic depiction of life on the Western plains
made him the leading documentary artist of this time. He died in Connecticut from acute

appendicitis.

Remington’'s work is known for its swift action and realistic cowboys and Indians. He didn't sit
home and ask Indians to come to pose for him. He went out to the Wild West and painted them as
he saw them in their daily lives. For example, he often painted Indians as plain everyday Indians
and not dressed up in feathers and war paint. He did the same for soldiers and cowboys, showing
them asreal people, lazy or hard working, good or bad, dirty or clean.

Asfor the horses that Remington painted, each horseis specid, different from the others and full of
life.

PRINT - The Scout, is the type of painting which made Remington famous. Thisisa picture of an
Indian, dressed in common clothing, looking off into the distance to see what lies ahead, friends or
enemies. Both the Indian and his horse are painted redlistically. The colors he selected are bright
and he uses shading and value to make his objects ook lessflat. His pictures help us understand
what it must have been like to live in those times. Y ou can amost imagine what The Scout is
thinking.

PORTFOLIO A

PAIRED WITH: BINGHAM
FUR TRADERS DESCENDING THE MISSOURI
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GradeFive

ARTIST: BINGHAM, GEORGE CALEB (1811-1879)

PRINT: FUR TRADERS DESCENDING 19th Century American
THE MISSOURI Date: circa1845
METROPOLITAN MUSEUM OF ART Size: 29" x 36"
NEW YORK CITY Medium: QOil on canvas

ARTIST - George Caleb Bingham was born in the Blue Ridge mountain region of Virginia
When he was 8 years old, his family moved to Franklin, Missouri. At the age of 16, he was
apprenticed to a cabinetmaker in Columbia, Missouri, but he had leanings toward lav and the
ministry.

His decision to pursue an art career was due largely to the influence of a painter named Harding,
who painted a portrait of Daniel Boone. Bingham received painting lessons from Harding. Later in
St. Louis, Bingham set up his own studio and painted portraits. He left St. Louisto study at the
Pennsylvania Academy of Fine Arts. Later the artist became involved in politics and he helped
candidates by painting huge banners. Bingham also painted scenes including raftsmen, fur traders,
hunters and frontier elections. Bingham painted a series of paintings of everyday river lifeand asa
result he was regarded as the historian of Jacksonian democracy. His finest work was completed
between 1845 and 1855.

PRINT - In Fur Traders Descending the Missouri, the figures in the dugout are beautifully
silhouetted against the mist and the remote clumps of treesin the middle ground. Thisis asealed-
off world of men. To Easterners, Bingham's boatmen represented the untamed spirit of the West,
and they eagerly bought his paintings. They must have delighted in the details of Fur Traders: the
rugged scowling face under the bizarre peaked hat, the old trader paddling in the rear of the boat,
and the gaudy shirts. Leaning on the well-wrapped cargo of fursisayouth with agun with which
he has just bagged aduck. Of special interest must have been the little animal chained in the bow.
Isit afox or acat? Bingham added agreat deal to our knowledge of the West at this time through
his paintings of the backwoods and river life. Helaid out his compositions carefully, and drew his
figures from life, redistically and sometimes humoroudly.

PORTFOLIO A
PAIRED WITH: REMINGTON
THE SCOUT

195




Meet the Masters

GradeFive

REMINGTON - THE SCOUT
BINGHAM -FUR TRADERS DESCENDING THE MISSOURI

QUESTIONSFOR DISCUSSION

1.

© g A~ W

Describe the environment in each picture. How are they different?

Both pictures show people traveling west in the 1800's. What do you think they could see and hear
on their trip?

How do you think they felt? Why?
How would you get to the West Coast of the United States today?
How did people get to the west before the invention of cars, buses, trains and planes?

Arethese pictures quiet or noisy? How can you tell?

RELATED ACTIVITIES

1.

Pretend you are atraveler in the 1800's. Describe the beginning, middle and end of one day during
your trip.

Draw a scene from that day.
Pretend you are a settler during the colonial days. What would you do for aliving?

Where would you live? Draw apicture of yourself inthisrole. Put as many detailsin
the picture as you can.

SKILLSREINFORCED - SUNSHINE STATE STANDARDS

Visud Arts: Understands art in relation to history.
Language Arts:  Logical organization. Shows beginning, middle and end
Socia Studies.Knows changes in modes of transportation, their advantages and disadvantages.
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1735 O KEEFFE, GEORGIA
Ranchos Church

Phillips Collection
Washington, D.C.

924 ANONYMOUS
Mississippi Home

Garbisch Collection
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1811 O KEEFFE, GEORGIA
Yellow Cactus

Maler Museum of Art
Randolph-Macon Woman'’s College
Lynchburg, Virginia

Special Acknowledgment

Yellow Cactus, by Georgia O’ Keeffe, was added to the Meet the Masters collection
through the generosity of the Sun Sentinel’ s * People Plus Employee”’ Volunteer Program.

Broward County Public Schools thanks Ms. Lynn Sheft, a Sun Sentinel employee and
Meet the Masters Volunteer, who nominated Meet the Masters for this cash award.

June, 1993
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GradeFive

ARTIST: O'KEEFFE, GEORGIA (1887 - 1986)
PRINT: RANCHOS CHURCH 20th Century American
PHILLIPS COLLECTION Date: 1929
WASHINGTON, D.C. Size: 24" x 36"

Medium: Qil on canvas-covered board

ARTIST - Among the women paintersin the U.S., one of the best known and most outstanding is
Georgia O'Keeffe. Bornin Sun Prairie, Wisconsin, she spent her childhood on alarge farm and
never lost her love for nature and the land. Her gifts as an artist were clear early in her life, and she
knew she wanted to become an artist when she was 10 years old. She studied at the Chicago Art
Ingtitute and Art Students League in New York. She worked asacommercial artist in Chicago, and
as an art teacher in Texas and South Carolina.

Georgia O'Keeffe had her first one-person show in New Y ork City in 1917. A famous photo-
grapher, Alfred Stieglitz, saw her work, recognized her talent, and decided to show her art in his'291
Gallery'. O'Keeffe married Stieglitzin 1924. Afterwards, she lived half of the year in New Y ork
City with her husband. The rest of the year she spent in New Mexico painting the countryside that
she loved so much.

PRINT - O'Keeffe'slove of the land is clearly expressed in her paintings. She always got her
forms from the real world. In Ranchos Church, Georgia O'K eeffe combines abstraction with avery
precise realism. She simplifies her forms and does away with surface detail to bring out the
underlying patterns. Her work is always based on some visual reality such as these adobe (sun-
dried brick) buildings of the Southwest. She has kept this painting very simple. Her colors are
limited to different shades of blues, grays and tans. Even though she has |eft out details such as
doors and windows, the forms still suggest a church-like building. Even though some of the shapes
are painted in aflattened-out manner, the painting has depth due to her use of shading.

PORTFOLIO B

PAIRED WITH: ANONYMOUS
MISS SS PPI HOME
O'KEEFFE
YELLOW CACTUS
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GradeFive

ARTIST: ANONYMOUS
PRINT: MISSI SSIPPI HOME Americana
GARBISCH COLLECTION Date: circa1865

Size: Unknown
Medium: Unknown

PRINT - Primitive American artists, like the anonymous artist of this painting, were untrained and
often painted to preserve a special event in their lives. Distortionsin perspective, proportion and
placement often resulted. Y et the artist's sympathetic handling of the subject serves as avauable
source of historic material.

In the South, building an imposing mansion to replace the original cabin or farmhouse was a sign
of success and wealth. Between 1820 and 1860, the most frequent architectural style in these
mansions was Greek Revival. This style adapted the temples of Periclean Athens to the needs of
the nineteenth century.

This picture depicts the people, activities, and costumes characteristic of their time. The four people
on the front lawn are seen playing a game of croquet while another couple watch. Horse drawn
buggies are passing by the Manor house. In the distance a steamboat is seen cruising down the
Mississippi River.

It isinteresting to note that Currier and lves produced a lithograph entitted, A Home on the
Mississippi, which isvery smilar to this print, Mississippi Home.

PORTFOLIO B

PAIRED WITH: O'KEEFFE
RANCHOS CHURCH
O'KEEFFE
YELLOW CACTUS
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GradeFive

ARTIST: O'KEEFFE, GEORGIA (1887 - 1986)

PRINT: YELLOW CACTUS 20th Century American
MAIER MUSEUM OF ART Date: 1940
RANDOLPH-MACON WOMAN'S COLLEGE Size: 12" x 16"
LYNCHBURG, VIRGINIA Medium: QOil on canvas

ARTIST - Among the women paintersin the U.S., one of the best known and most outstanding is
Georgia O'Keeffe. Bornin Sun Prairie, Wisconsin, she spent her childhood on alarge farm and
never lost her love for nature and the land. Her gifts as an artist were clear early in her life, and she
knew she wanted to become an artist when she was 10 years old. She studied at the Chicago Art
Ingtitute and Art Students League in New York. She worked asacommercial artist in Chicago, and
as an art teacher in Texas and South Carolina.

Georgia O'Keeffe had her first one-person show in New Y ork City in 1917. A famous photo-
grapher, Alfred Stieglitz, saw her work, recognized her talent, and decided to show her art in his'291
Gallery'. O'Keeffe married Stieglitzin 1924. Afterwards, she lived half of the year in New Y ork
City with her husband. The rest of the year she spent in New Mexico painting the countryside that
she loved so much.

PRINT - O Keeffe' sflower studies, enlarged to fill the entire canvas, undergo a transformation as
aresult of their magnification. The simple beauty of nature’s forms becomes exalted, a thing of
mystery. This painting is a study of the desert cactus in arare moment of blooming; the lovely
yellow flowers create a sharp contrast to the prickly thorns and dull green color the mother plant
wears the rest of the year. The enlarged petals form a decorative pattern that moves diagonally
across the surface of the canvas. The Yellow Cactus is a celebration of the desert flower.

PORTFOLIO B

PAIRED WITH: O'KEEFFE
RANCHOS CHURCH
ANONYMOUS

MISS SS PPI HOME
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GradeFive

O'KEEFFE - RANCHOS CHURCH
ANONYMOUS - MISS SS PPl HOME
O’KEEFFE - YELLOW CACTUS

QUESTIONSFOR DISCUSSION

1.

Find the larger objectsin each picture. What shapes did the artists use to represent these
objects?

Where are they placed in the picture?
What other details do you see in the picture?

Compare and contrast the two buildings. How are the two buildings alike. How are they
different?

RELATED ACTIVITIES

1.

Tear a shape from a piece of construction paper. Study the shape. What could you make from
this shape? Glue the shape to alarger paper. Draw the rest of the details for your picture with
crayon, pencil or markers.

Pretend you live long ago during one of the times you've studied in Social Studies. Where

do you live? What does your house look like? Draw a picture of the neighborhood that you
livein or the house (theinside or outside) where your family lives. Include details.

Also include people, if you want.

SKILLSREINFORCED - SUNSHINE STATE STANDARDS

Visud Arts: Assesses and responds to characteristics of works of art.
Language Arts.  Compares and contrasts.

202




Meet the Masters

881 WOODVILLE, RICHARD CATON
Waiting for the Stage

Corcoran Gallery
Washington, D.C.

906 HASSAM, CHILDE (FREDERICK)
Allies Day, May 1917

National Gallery of Art
Washington, D.C.
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GradeFive

ARTIST: WOODVILLE, RICHARD CATON (1825-1855)
PRINT: WAITING FOR THE STAGE Americana
CORCORAN GALLERY Date: 1851
WASHINGTON, D.C. Size: 15" x 181/2"

Medium: Oil on Canvas

ARTIST - Woodville came from awell-to-do prestigious Baltimore family. He attended fine
schools and finished his education at the University of Maryland School of Medicine. He decided
he didn’t want to be adoctor. At 20, he was allowed to go with his new wife to Europe to study art.
From 1845-1851 he studied in Dusseldorf. Woodville spent the remaining years of hislifein Paris
and London. Hedied in London, at the age of 30, from an accidental overdose of morphine.
Before he died, Woodville sent his paintings back to America Their fresh color, excdlent
draftsmanship and cheerful or kind humor gained them an eager audience. Woodville was
considered to be a genre or daily life painter because he painted people in their everyday
environments at work and at play.

PRINT - In Waiting for the Stage, Woodville created a setting in which most spectators could
picture themselves. In the tradition of Dusseldorf artists, he included many minute detailsto enrich
the story. One man reads the newspaper, while the other two men are engaged in a game of cards.
In the background there is a stove with a teakettle, amirror with notes stuck on it, and a blackboard
with messages written. The one man's bag is leaning beside him on the floor, ready to go when the
stage arrives. Most people can relate to this scene. We have al had to wait at some time and had to
find ways to pass the time. Woodvill€e's rich, warm hues and subtle shading enhance the familiar
homey feeling we get from this painting.

PORTFOLIO C

PAIRED WITH: HASSAM
ALLIESDAY, MAY 1917
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GradeFive
ARTIST: HASSAM, CHILDE (HAS-um, Chill-dee) (1859-1935)
PRINT: ALLIES DAY, MAY 1917 20th Century American
NATIONAL GALLERY OF ART Date: 1917
WASHINGTON, D.C. Size: 36 1/2” x 30 1/4”

Medium: Oil on Canvas

ARTIST - Childe Hassam was born in Dorchester, Massachusetts. He studied at The Boston
School of Art, was apprenticed to an engraver and then became an illustrator.

Influenced by Impressionism during its peak in Paris, he became a member of "The Ten," agroup
of artists who rebelled against academic styles. Hassam was aresident of New Y ork and used New
York life as one of his favorite subjects endowing it with alight, sparkling color. He also favored
rural New England scenes.

PRINT - Allies Day, May 1917 embodies Impressionism so strongly that New Y ork City takeson
a French atmosphere. The gray stone sparkles with a hundred tiny brush strokes of color. Thered,
white and blue flags swing across the avenue in graceful arcs and a clear light bathes the entire
painting. Itistypica of Hassam'slight, pleasant, highly decorative manner.

PORTFOLIO C

PAIRED WITH: WOODVILLE
WAITING FOR THE STAGE
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GradeFive

WOODVILLE - WAITING FOR THE STAGE
HASSAM - ALLIESDAY, MAY 1917

QUESTIONS FOR DISCUSSION
1. What isthe mainideain each painting?
2. Woodvilles picture shows people waiting for the stage coach in the middie 1800's.

3. Hassams's picture shows flags waving. We waited along time for Worle War | toend. List
some things that people wait for today.

Where might they wait? How long might they wait?
How would waiting today be different from waiting in the 1800"s?
What tells us about current eventsin each picture?

How arethe artists styles different?

© N o g »

Which picture do you have to think about more to understand it?

RELATED ACTIVITIES

1. Draw apicture of people waiting for something. Add as many details as you can.

SKILLSREINFORCED - SUNSHINE STATE STANDARDS

Visud Arts: Understands and applies media, techniques and process.
Language Arts.  Communicates information effectively.

Socid Studies:  Understands U.S. history to 1880.

Socid Studies.  Understands U.S. history from 1880 to the present.
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928 WOODRUFF, HALE
Poor Man’s Cotton

Newark Museum
New Jersey
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961 CURRIER & IVES
Whale Fishery

Museum of the City of New Y ork
New York
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Meet the Masters

GradeFive

ARTIST: WOODRUFF, HALE (1900-1980)
PRINT: POOR MAN'S COTTON 20th Century American
NEWARK MUSEUM Date: 1944
NEWARK, NEW JERSEY Size: 30 /2" x 22 1/2"

Medium: Watercolor on Paper

ARTIST - Hale Woodruff wasbornin Cairo, lllinois. Hereceived his early art training at the John
Herron Art Institute in Indianapolis and The Fogg Art Museum of Harvard University. In 1927, he
received the Harmon Foundation Award and went to Paris. Helived there for four years studying
at the Academie Moderne and the Academie Scandinave.

In 1931 Woodruff became Art Director at Atlanta University. He founded the annual Atlanta
University Art Exhibit that is one of the most important contributions to the development of black
art. During the years at Atlanta, Woodruff traveled to Mexico studying mural painting with Diego
Rivera and received a Rosenwald Fellowship for Creative Painting in 1943. In 1945, he became a
teacher at New York University. 1n 1967, the New Y ork University Alumni Association named him
"Teacher of the Year."

Woodruff's abstract and semi-abstract oils show strong ties with art of modern European masters.
Hisfree, broad-brush strokes are colorful impressions of rhythmic movements in nature (the
rushing sea or the rippling plain). These strokes are presented in bright, clear, intense colors such
as whites, deep blues, rusty browns, yellows, reds and pinks. Heis also an important mural painter.
Histalent for design gives unity and interest to the historical subjects he chooses.

PRINT - In his painting, Poor Man's Cotton, Woodruff depicts a scene of workers in the cotton
field. Hisuse of free, broad brush strokes helps show us the movement of the workers and how
hard they are working. His use of bright reds, yellows and blues in combination with the white
cotton falling against the dark background, help to make this a strong, dynamic painting. Y ou can
amost feel what it would have been like to work as a cotton picker asyou gaze at this picture.

PORTFOLIO D

PAIRED WITH: CURRIER & IVES
THE WHALE FISHERY

208



Meet the Masters

GradeFive

ARTIST: CURRIER & IVES (CURRIER, 1813-1888; IVES, 1824-1895)
PRINT: THE WHALE FISHERY Americana
MUSEUM OF THE CITY OF NEW YORK Date: Unknown

Size:17.8" x 23.8"
Medium: Lithograph

ARTIST - Nathaniel Currier, published a highly colored print of the burning of the steamboat
"Lexington" in Long Island Sound, three days after the disaster in 1840. The edition sold like
wildfire; he became the most important publisher of colored engravings. James Ivesjoined the firm
in 1852, and the firm became Currier & Ivesin 1857.

The prints were lithographs, hand colored using a mass production system. For nearly 50 years
they published about three new prints each week on every aspect of American life. These
lithographs featured portraits of notables, Wild West, Indians, sporting and pioneering scenes, fires
and other disasters, the Civil War, temperance and political tracts. These lithographs reached into
the farthest confines of the land and also had considerable sales abroad.

PRINT - Inthelithograph, Whale Fishery, Currier & Ives depicts a scene from the days when men
hunted whales with harpoons. During the 18th century, whale oil was used to light lamps and
whalebones were used in the clothing industry. Y ou see the small rowboat close to the whale, with
the man in the bow of the boat ready to throw his harpoon at the whale. In the background, there
are similar rowboats with men hunting more whales. The three large ships are set towards the back,
waiting for the men to kill the whales. Water is coming from the dying whale's spout, and sea gulls
hover over him. Currier & Ives hastried to document for us what the whaling days were like.

PORTFOLIO D

PAIRED WITH: WOODRUFF
POOR MAN'SCOTTON
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Meet the Masters

GradeFive

WOODRUFF - POOR MAN'S COTTON
CURRIER & IVES- THE WHALE FISHERY

QUESTIONSFOR DISCUSSION

1.

2
3.
4

Describe the jobs you see people doing in each picture?
How has the artist shown movement in each picture?
Find the lines and curvesin each picture. Find triangles and circles.

Do people still do these jobstoday? Why or why not? Where?

RELATED ACTIVITIES

1.

With aruler, measure the lines you see in Woodruff's painting. How do you think the
measurements compare to the actual size of the objectsin red life?

Ona4" x 6" paper, draw lines of various lengths. Make some horizontal, vertical and diagonal.
Add circles and triangles of various sizes to your composition. Ona8" x 12" paper, copy your
picture exactly. Make each line and shape two timesits original size.

Think of al the activities and jobs that people did during the Colonia Days that we do not do
any more. Draw apicture of one of those jobs or activities; draw yourself at thisjob.

SKILLSREINFORCED - SUNSHINE STATE STANDARDS

Visud Arts: Uses eements and principles of art with sufficient manipulative skills.
Mathematics:.  Estimates and compares measurements.
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978 TANNER, HENRY
Banjo Lesson

The Hampton Institute
Hampton, Virginia

865 HANSEN, H.W.
Questionable Companions

Rockwell Gallery
Corning, New Y ork
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Meet the Masters

Grade Five
ARTIST: TANNER, HENRY OSSAWA (1859-1937)
PRINT: BANJO LESSON 20th Century American
THE HAMPTON INSTITUTE Date: 1893
HAMPTON, VIRGINIA Size: 49" x 351/2"

Medium: QOil on canvas

ARTIST - Henry Tanner, born in Pittsburgh, grew up in Philadel phia, where his family settled
when hewas 7 years old. Later he studied at the Pennsylvania Academy of the Fine Arts under
Thomas Eakins, a famous American painter. Tanner left Americafor Parisin 1891, where he
studied with Benjamin Constant at the Academie Julian. He also studied in Palestine. His
paintings include impressions of life in Brittany and Normandy, religious subjects, and his
experiencesin World War |I.

PRINT - The Banjo Player was clearly based on Tanner's memories of his youth in Philadelphia
and visits to the highlands of North Carolina. In his paintings thereis an interest in the inner life.
Tanner shows activity asincidental. Thereisanew sentimentalism, seen in Tanner's The Banjo
Lesson.. Thereisafeeling of sympathy for the people in the situation. This stems from awareness
on the part of the artist of environmental pressures. Tanner's dramatic use of light and shade
contributes to the caring, intimate mood that the artist istrying to create between the old man and his
student.

PORTFOLIO E

PAIRED WITH: HANSEN
QUESTIONABLE COMPANIONS
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Meet the Masters

GradeFive

ARTIST: HANSEN, H.W. (1854-1924)
PRINT: QUESTIONABLE COMPANIONS Americana
ROCKWELL GALLERY Date: 1915
CORNING, NEW YORK Size: 20" x 30"

Medium: Watercolor

ARTIST - Hansen was born in Dithmarschen, Germany, and began his painting career in
Hamburg. In 1877, heimmigrated to the United States and studied at the Art Institute in Chicago.
In 1882, he settled in San Francisco. He became interested in western life and was particularly
good at painting horses.

PRINT - It is possible to invent several storiesto fit the title of thiswatercolor. The Indian and
rancher are holding a spirited conversation as their horses move along. The flat land stretches out
to violet and golden hills; agully filled with foliage lies along side the track; and patches of sage
lean away from thewind. We are most interested, however, in the distinction between the two riders
and their horses. One has an improvised rope bridle and reins. The other horse israising a proud
head in aleather harness. Other details to be noted here are the rancher's horned western saddlie
and fringed leather gloves, the Indian's buckskin shirt, elaborate beaded boots, knife, gun and lariat.
Hansen'sinterest in western life took him on severa trips to various parts of the West. Hiswork is
illustrative, with lively figures set against typical western backgrounds. The facial expressions are
very expressive and the landscape touches are bright and natural.

PORTFOLIO E

PAIRED WITH: TANNER
BANJO LESSON
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Meet the Masters

GradeFive

TANNER - BANJO LESSON
HANSEN - QUESTIONABLE COMPANIONS

QUESTIONSFOR DISCUSSION

1.

2
3.
4

Both pictures show arelationship between two people. What do you think their relationship is?

. What could the people in each picture learn from one another?

Which artist has used more darks and lights? Where?

In what part of the country do you think each picture takes place?

RELATED ACTIVITIES

1.

Learning takes place in many settings. We learn many |essons through our experiences with
people from al walks of life. Write a paragraph about a time when you |earned something
important from someone. Include who, what, when, where and why this happened. Y ou may
illustrate your paragraph.

Think of al the different people you have learned about in American History: settlers,
explorers, daves, plantation owners, factory workers, presidents, etc. Draw apicture
with two peopleinit. Try to tell astory or something about what relationship these two
people have in your picture.

SKILLSREINFORCED - SUNSHINE STATE STANDARDS

Visud Arts: Understands how artists express ideas based on their experiences.
Socid Studies:  Understands responsibility and the benefits of being responsible.
Language Arts:  Writes to communicate ideas.
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806 STELLA, JOSEPH
The Brooklyn Bridge

Whitney Museum
New York

834 CURRIER & IVES
Across the Continent

Museum of the City of New Y ork
New York

215




Meet the Masters

GradeFive

ARTIST: STELLA,JOSEPH (1877-1946)
PRINT: THE BROOKLYN BRIDGE 20th Century American
WHITNEY MUSEUM Date: 1939
NEW Y ORK Size: 70" x 42"

Medium: QOil on canvas

ARTIST - Joseph Stella came from Italy to the United States when he was twenty-five years old,
and later returned to Italy. He became a serious artist after being trained as a commercia artist and
worked as an illustrator for popular journalsin New York. While working on a commission to
draw steel mills for a magazine, he decided that modern industrial subjects should form the subject
matter of hisart. He was very impressed and excited by the urgent speed of American Urban life.
"I was thrilled," he said, "to find America so rich with so many new motifs to be translated into a
new art. Stedl and electricity had created anew world."

PRINT - The painting The Brooklyn Bridge is a visual song of praiseto a structure that was
considered an industrial and engineering triumph. This delight of industrialization is a positive
expression of twentieth century technology. It was the opposite of the German Expressionists, who
thought that such mechanization was dehumanizing. Stellafrequently used the Brooklyn Bridge as
the subject of his paintings. Towers, cables, and beams of light were all combined with distant
skyscrapers, tunnels and water to create a dynamic vision of united space, light, form and color. By
using bright colors, perspective, geometric shapes and interlocking forms, he created a dynamic
painting praising the bridge.

PORTFOLIO F

PAIRED WITH: CURRIER & IVES
ACROSS THE CONTINENT
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Meet the Masters

GradeFive

ARTIST: CURRIER & IVES (Currier, 1813-1888; |ves, 1824-1895)
PRINT: ACROSS THE CONTINENT (WESTWARD THE Americana
COURSE OF EMPIRE TAKES ITS WAY) Date: 1862
MUSEUM OF THE CITY OF NEW YORK Size: 20.1" x 27.3"

Medium: Lithograph

ARTIST - Nathaniel Currier, published a highly colored print of the burning of the steamboat
"Lexington" in Long Island Sound, three days after the disaster in 1840. The edition sold like
wildfire; he became the most important publisher of colored engravings. James Ivesjoined the firm
in 1852, and the firm became Currier & Ivesin 1857.

The prints were lithographs, hand colored using a mass production system. For nearly 50 years
they published about three new prints each week on every aspect of American life. These
lithographs featured portraits of notables, Wild West, Indians, sporting and pioneering scenes, fires
and other disasters, the Civil War, temperance and political tracts. These lithographs reached into
the farthest confines of the land and also had considerable sales abroad.

PRINT - In Acrossthe Continent, Currier & Ives depict atypical small village clustered near a
railroad station. The houses and other buildings are al rustic, smilar to log cabins. In the
background you see covered wagons pulling out of town asif they're about to begin ajourney. The
men in the foreground are at work cutting down trees. One of the men has taken a moment to
watch as the train passes. In the town you see the people coming out of the building to watch the
train aswell. The children running out of the school are particularly excited by this event. To the
right of the train, seen just in front of the smoke, are two Indians on horses, gazing at the train. It
would be interesting to know what they thought of the train.

PORTFOLIO F

PAIRED WITH: STELLA
THE BROOKLYN BRIDGE
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GradeFive

STELLA - THE BROOKLYN BRIDGE
CURRIER & IVES- ACROSSTHE CONTINENT

QUESTIONSFOR DISCUSSION

A 0w P

Both pictures are about travel. Can you explain why?
Each pictureis set in adifferent part of the country. Describe how these places are different.
What is man-made in each picture?

What takes our eye into the distance or background of each picture?

RELATED ACTIVITIES

1.

Stella used many lines and shapes to make a symmetrical composition (the same on the | eft and
ontheright.) Fold your paper in half, then openit. Use adark crayon to draw shapes and lines
on the |eft side of the paper. Fold your paper closed. Use aruler to rub the back of your
design. It will transfer onto the right side of the paper. Y ou have just made a symmetrical
design. Y ou may add color to your design. Keep the colors symmetrical.

Think of all the waysthat Colonia peopletraveled: stagecoach, horseback, wagon,
train, riverboat, etc. Pick your favorite and draw a picture of it.

SKILLSREINFORCED - SUNSHINE STATE STANDARDS

Visud Arts: Understands the effectiveness of different art media, techniques and processes.
Mathematics:  Understands the concept of symmetry.
Socid Studies.  Knows people view regions differently.
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853 HENRY, EDWARD LAMSON
Wedding in the 1830’s

Hanley Collection
Bradford, Pennsylvania
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1403 WARHOL, ANDY
Marilyn Monroe

Tremaine Collection
Connecticut
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GradeFive

ARTIST: HENRY, EDWARD LAMSON (1841-1919)
PRINT: WEDDING IN THE 1830's 19th Century American
HANLEY COLLECTION Date: 1885
BRADFORD, PENNSYLVANIA Size: Unknown

Medium: Unknown

ARTIST - Edward Lawson Henry was born in Charleston, South Carolina. He studied in France
under Courbet at the same time as Renoir and Monet. Henry returned to the United Statesin 1863
and for two years sketched realistic scenes of Civil War soldiers and encampments. After the war
he set up a studio in New York and specidized in redistic historic paintings. His paintings
successfully reconstructed moments of the past, frequently of the South before the Civil War.

PRINT - This painting depicts the departure of abridal couplein the 1830's. Historical detailsin
this painting include the Empire style clothing which was then fashionable in the South. Note also
that the children were dressed exactly as their parents were. On the porch, the lonic columns show
that the architecture of the house was in the Greek Revivd style. Henry was concerned with
showing the humanity of the scene, careful attention is given to facial expressions and posture. The
activity on the porch ismirrored in a semi-circle of daves who are partially hidden in the foliage as
they watch the festivities.

PORTFOLIO G

PAIRED WITH: WARHOL
MARILYN MONROE
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GradeFive

ARTIST: WARHOL, ANDY (1925 - 1987)
PRINT: MARILYN MONROE 20th Century American
TREMAINE COLLECTION Date: 1962
CONNECTICUT Size: 611" x4'7"

Medium: Synthetic polymer paint
silk-screened onto canvas

ARTIST - Andy Warhol was born in Pennsylvania and attended art school at the Carnegie Institute
of Technology in Pittsburgh. He was once quoted as saying that he wanted to be a machine.
Before becoming a painter, Warhol was a successful fashion illustrator of shoes. He wanted to
produce art that would appeal to everybody. His 'products ranged from paintings of soup cans,
soft-drink bottles, cheesecake, and Brillo to Marilyn Monroe and Jacqueline Kennedy. Heisthe
most popular of agroup of artists called "Pop Artists." The artists of the 1960's painted in styles
that were calculated to be cool and detached. By neither commenting on nor transforming the
object, Pop artists were not criticizing commerciaism and advertising, but smply reporting them.

PRINT - Marilyn Monroe is agood example of the type of art done by Andy Warhol and other
Pop artists. The artist takes a subject that is a common everyday object and then merely repeats it
over and over. The paintingslook like advertising signs, labels on cans, or comic book pages blown
up. In some cases the paintings looked like the original, or real thing. In Marilyn Monroe, a
portrait of afamous and well-known celebrity is printed over and over, half of it in very bright
colors, amost like alarge bright design. This portrait of Marilyn Monroe tells the story of a
woman transformed into a commercial property. She has been carefully manufactured, packaged
and sold like a can of soup.

Some people were disturbed by this new art, saying that the subjects chosen to paint were too
ordinary. A Pop painter might have replied: "We paint objects which are everywhere and are
around us constantly; objects which govern our lives." Pop painting was presented as a "new
realism," an accurate measure of reflection of contemporary lifein America

PORTFOLIO G

PAIRED WITH: HENRY
AWEDDING IN THE 1830's
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GradeFive

HENRY - WEDDING IN THE 1830's
WARHOL - MARILYN MONROE

QUESTIONS AND ANSWERS

1
2.

Givethe main ideaof each picture.

Each picture tells something about the time during which the artist lived. What can you tell
about the time during which each artist lived?

Why do you think the artist made the Marilyn Monroe picture?

Can you find texture in each picture? Where?

RELATED ACTIVITIES

1.

There are 10 Marilyn picturesin row one. Thereare 5 rows. Write anumber sentence that
shows how many pictures of Marilyn are repeated in thispicture. (5 x 10 = 50)

Fold a paper into four blocks (fold in half vertically and then in half horizontally). Writea
number sentence to show how many blocks are on your paper. (2x2=4)

Draw asimple design in one block. Repeat the design in the other blocks.
Think of al thetimes or occasions that people celebrate, such as weddings, holidays,

birthdays, etc. Draw a picture of one of these celebrations. Put it in any time you like.
It can be a picture drawn in the past, present or even the future.

SKILLSREINFORCED - SUNSHINE STATE STANDARDS

Visud Arts: Understands art in relation to history and culture.
Mathematics:  Analyzes data to recognize patterns.
Language Arts.  Understands historical chronology and perspective.
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